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Chapte The Ideal Man
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§£g¥

nk

® The Hired Hand (1971)
a. MIBYFERYE]

c. TERE=E)

b. TAWE%FEER)

d. TEARICAm>TET !
f.

e. EFS5VDAHTR—A]

IFREFDIRER

RONENG) =T« VJERTHRONTWSREDSH ST LTT, XIBEPNEZER
ZEELOTC. MREBICKRIEEEEANTHEL £ 5,

BHS

MEQ : TEADMFI (Seven Samurai)

At the end of the Sengoku period, bushi turned into (1)
repeatedly slaughtered and looted poor farming villages, causing
the farmers to (2)

. The movie follows a group of
farmers who cannot (3) , but if they continue to be (4)
of wheat, they will starve to death. As a solution, the

farmers decide to hire samurai to protect their village. With the seven
samurai, the villagers stand up to protect their village at the risk of
their lives.
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ME@ : FEEWNY R (She Wore a Yellow Ribbon)

Cavalry (1) Nathan Cutting Brittles, who was about to

Bia Fa=p WL TIA

(2) in six days due to old age, is given one last mission. BEOL 45

SHE WORE A YELLOW finn O

His mission is to (3) the Cheyenne sweep operation

while (4) the captain’s wife and niece as they head

east. With only four hours left before his retirement, Nathan risked

everything he had to defeat the Cheyenne.

ROZFERRERLEBEERDIAV BRERFEZEHD SRV, BAZEEANTHEL LD,

-V 4 EZ
@ particular ® robust @ bond
@ correspond @ significantly @ be perceived as
® classify as extinguish @ assault
@ protagonist (9 associate perspective
® specialize in comradeship @ attempt to
= a. &LL< b. FED c. BEFIT’KS
d. &1 e. {OMITS -&BT2 f BWEITZ - -KETS
g. kbt¥s h. 8= R’RA i (~%&&) DTS
jo WETB-ZEIS ko fe<ELL l. HER - #F
m ~LKDETBEHF n ~ELTEHEINS 0. EAR
IEADING s

Every society has its own image of the “ideal man.” Comparing the “male
. . . *aveogzAY
image” of Japanese and American films in the 20th century, we can find the (1907-1979) : T %

“ideal man” for that particular era in each society. BLURZI TRA
¥ TUMIRK
. . . . ) FRELTEE,
When we think of the ideal male image in 20th century movies, we 75 +. 5 f
(1913-1964) :
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are memorable, including John Wayne in She Wore a Yellow Ribbon, Alan  >1&& LTEE&,
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Walbridge in Shane, and Clint Eastwood in A Fistful of Dollars. Sometimes they g )\y/,l:» (1/;3(3 '\

immediately imagine the cowboys in western movies. Many western heroes

are lone wolf types, but most of them are the great fighters and muscular ~ REFORLES T
ZELOB(V3—)
men. Mostly, they are tough, both physically and mentally. This image of the &£ LTFE.



cowboy is also beginning to change in the 21st century, and this reminds us of
the changing gender situation in the United States.

How about in Japan? In most cowboy movies, the main character is traveling
toward the frontier. The corresponding image in Japanese film may be
the adventures of wandering gamblers (Matatabi) . That type of genre
began with Kutsukake Tokijirou and Mabuta no Haha by Shin Hasegawa, and
continued with the TV drama Kogarashi Monjiro in the 1970s. Such traveling
gambler stories formed one of the genres of Japanese cinema in the first half
of the 20th century. They are stories about a lonely man traveling alone with
a secret in his heart. They carry a single katana on their waist (which means
they’re not samurais) . In modern days, these men would be classified as
yakuza. Basically, the cowboy characters were not beautiful men with some
exceptions. On the other hand, many of the Japanese gambler protagonists

were beautiful.

A beautiful man was probably one of the ideal images of men in Japanese
society. This is true not only for the wandering gamblers, but also for the
other male heroes like samurai. Samurais are “organizers” who value clan
logic, loyalty, etc., so the genre is a little bit different from the story of lonely
gamblers. There is also another variation in the movies of unattached samurai

that are called Rounin.

It may be true that the “beautiful man” tends to be the ideal image of the
Japanese man, while American audiences prefer the muscular and tough man.
In Japanese kabuki, there are two main types of male characters: Nimaime
(handsome man) and Tachiyaku (male roles or the actor who specializes in
the male roles) . According to Tadao Sato, Nimaime is more likely to be the
main character. Yoshitsune and Benkei are the most typical examples of these
two character types. Yoshitsune is slender and beautiful, while Benkei is strong
and robust. Of course, handsome Yoshitsune is more popular in Japan. Benkei

is strong and tough, but he cannot be the main character of the story.

Even before and after the war, handsome men were rather popular in Japan.
However, after the second war, American-style muscular-type men began
to appear in Japanese movies. Typical examples would be Toshiro Mifune
in Seven Samurai, which was remade under the title The Magnificent Seven
thereby influencing American westerns, or Yujiro Ishihara in Season of Violence
and Crazed Fruit. As a result of the changes in postwar society, the “strong
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man” who supported high economic growth probably became the ideal
image.

However, this trend has also changed significantly since around the 1980s.
The handsome, slender men often seen in Johnny & Associates, Inc. seem to
be more acceptable in modern Japan. The old “beautiful and handsome men”

culture is not easily extinguished.

By the way, cowboys, gamblers, and even samurais are all fighting men.
Fighting is important to men in film, in life, and even in the history of mankind.
It's about time to end the cultural assumptions that associates men with the
fight-loving beings.

The relationship between fighting and masculinity also reveals some
interesting issues. It is what is called comradeship or comrades-in-arms. These
words usually indicate a strong bond between men in battle. Such strong

bonding between men can be perceived as “homosexual” as well.

The British literary critic Eve Kosofsky Sedgwick used the term “homosocial”
to describe the strong bond between men that differs from homosexuality.
She also theorized that homosociality is characterized by homophobia and
misogyny. In other words, men exclude women, and then also emphasize that

“We are not gay.”

While this concept is extremely valid, | think there is another connection
between the men that cannot be analyzed by itself, and Sedgwick seemed to
have noticed that, too. Although it does not involve sexual intercourse, it is
a strong, erotic connection between men who are “willing to die together.”
The relationship has little to do with homophobia or misogyny. These scenes
are quite common in Japanese films, for example, yakuza films from the
Toei Company. Watching the scene between Ken Takakura and Ryo lkebe as
the two men make an assault together with daggers, | don’t think it can be
analyzed in terms of either homosexuality or homosociality. How about calling
this “I would die with you” kind of relationship between men homoeroticism?
Some people have made similar arguments about this, though. Another
typical example is Akinari Ueda’s The Chrysanthemum Vow in Tales of Moonlight
and Rain. The Chrysanthemum Vow is a story about a man who dies to keep a

promise to meet his friend and comes back to see him across time and space.

Sedgwick has provided an interesting perspective on the homosocial in her
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study of literary works, and | believe that film can also teach us a new way of
looking at society and human relationships. In this sense, | expect that this
book's attempt to compare Japanese and U.S. masculinity through movies will

provide readers with unexpected discoveries.

RDEXH V=T« VTDOABE—HBLTONETZ, —BLAEITNEF 2RV, OZDIFF
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@ According to the writer, the image of the ideal man varies by country, and

propose the term “homosocial.”

) . . . T-F
stereotypes of male images have been carried over from generation to generation.

(@ The writer says that the heroes in western movies are all handsome, tall, and strong T-F
in fights.

3 As the ideal male image for Japanese, it is also important to be beautiful in
appearance, and a good-looking man is more likely to be the protagonistofa| T « F
movie.

@ The author implies that due to changes in social conditions, tough men like those in
American films began to appear in Japanese movies as one of the ideal maleimages | T - F
in the postwar period.

(® The writer says that the strong bonds between men seen on the battlefield and T-F
other fighting situations can also be regarded as a type of gay relationships.

(® Sedgwick used the term “homosocial” to describe the relationship between men T.F
who are willing to risk their own lives to save their fellow.

@ According to the writer, Sedgwick analyzed literary works and cowboy movies to T-F
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(@ Western films are set in the late 19th century American West, mainly [ areas / frontiers / in /
called / unexplored / the ].

@ The market for men’s cosmetics is expanding in Japan, indicating [ men / concerned / more /
more / are / and / that / about ] their appearance.

(3 The period of high economic growth refers to the 19 years from 1955 to 1973, when the
Japanese [ of /annual rate / at/an / grew / average / economy | 10%.

@ “Achieve gender equality” is one of the Sustainable Development Goals adopted by United
Nation to [ have / in / ideas / the / that / root / eliminate / taken ] society, such as “men
should be strong” and “women should be feminine.”

(® The Stonewall Riots, which occurred on June 28, 1969, [ catalyst / regarded / homosexual /
are /as/a/the/for ] rights movement in the United States and around the world.

© To commemorate [ as / declassify / the / homosexuality / WHO's / to / decision ] a mental
disorder, May 17 was designated as the International Day Against Homophobia, Transphobia
and Biphobia.

@ Misogyny, literally “hatred of women,” [ to / aversion / by / men / an / refers / held ] or
women to women, femininity, and the female gender.




ﬁXERCISE ® : Discussion Writing ------------=-=-=mmmmmmmmsmooo oo
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@ According to the writer, the image of the ideal man has changed
throughout the ages. What kind of man do you think is the “ideal man”
envisioned by today’s Japanese society? Please explain your thoughts
along with the reasons why such a man is desired.

@ Does the ideal image of women also differ from country to country?
Consider the “ideal woman” in Japan and other countries and compare
them.
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