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Chapter 1

The Axe of Civilization

e ST

In a ap_tlou review, the editor of Igutmm ’s New Monthly Maga-

zine denounced the entries in the 1853 exhibition of the gl\Tatlonad
Academy of Design. Walking through the Academy’s galleries,
the reviewer did not experience the enthusiasm he felt one should
expect from “ing h art. ” Instead, the paintings produced the con-
trary effect: “Everything in the New World appears to be progres-

sive; i)ut the art whlch iov common consent, is called ‘fine.” This,

he conceded, was n the nature of things. The men of wealth who
th)
built the Erie Railroad at a cost of thirty million dollars and en-

gdged in other great undertakings for the public good, he wrote,

may well be forgiven for not giving us a gallery of paintings:

They ;}Sight as well have attempted to build a pyramid in the style of 'Ilﬁning
Cheops. Picture galleries, pyramids, and railroads, were never intended

for the same people and the same century. If we have one we, must torego
the other, and we are sensible of our good fortune in living in an age which
gives the preference to railroads.

The sentiment was common to the age. In 1848 {lgalph Waldo
Emerson recorded in his journal that “the Railroad is that work
of art which agitates & drives mad the whole people; as music,
sculpture, & picture have done on their great days respectively.”

But unlike the Putnam reviewer, Emerson did not condone gﬂe
replacement of art by the machine; for in the same year he also

i13) , b :
noted, “Nature uniformly does one thing at a time: if she will

have a perfect hand, she makes head & feet pay forit. So now, as
she is making railroad & telegraph ages, she starves the .. . Spurituel,
to stuft the materiel & industriel.”

One of the faults the Putnam editor found with the Academy’s

(18)
exhlbltlon was the repetitious nature of the entries, and he espe-

cially took to task Asher B. Durand’s compositions: “There is still

the ‘Landscape—Durand.” The same birch tree, the same yellow
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L Asher B Durand, Progress, 1853. Oil on canvas, 48 x 72 in. The Warner Collection. Gulf states Paper Corporation, Tusca-
loosa, Alabama.

sky, the same amiable cattle, the same mild trees and quiet water.
What a mild, quiet, and amiable world is this to Durand!” @ﬂg
the progressive inclinations of the reviewer it is strange that he
failed to mention a pamtlng that was atyplcal for Durand—a
large canvas entitled Landscage, ngres s (Aigure 1). With the two
trees silhouetted against the sky the most prominent element of
the composition, the painting at first appears to repeat Durand’s

familiar landscape motifs and to duplicate many of the dlauchan
features found in View tlowards Hudson Valley (1851, Wadsworth
Atheneum), which was painted two years earlier and may have
been included in the same exhibition. But the amiable cattle
which so dismayed the Putnam critic are not conspicuously evident
in Progress, a composition with clearly defined ptzs())larities. On the
left, Indians stand on a precipice strewn with the remnants of
storm-blasted trees and gaze at the landscape below. On the tht

the wilderness (gﬂ{ves way to a pastoral scene, suggestive of the
Hudson River Valley, filled with commercial activity. In the dis-

(29
tance a diminutive train makes its way across a viaduct along the

shores of the river.

The scene fulfills the warning issued six years before by the
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30, .
Literary World. 1t cautioned:;

‘f]he axe of civilization 1s busy with our old forests, and Artisan ingenuity
is fast sweeping away the relics of our national infancy. What were once
the wild and picturesque haunts of the Red Man, and where the wild deer
roamed in freedom, are becoming the abodes of commerce and the seats
of manufactures.

(36
The display of industry in Progress violates Durand’s own dictum

that mlandscap “will be great 1 n proportion as it declares the glo-
ry of God, by a representation of his works, and not of the works
of man.”

Instead, Durand has created a visual metaphor of America
based not only upon nature, but also upon the symbols of indus-
trial growth and power. It is significant that when li%hn Durand
described the painting in his biography of his father, he omitted
all reference to the Indians and wilderness and stated only that
it was “a large landscape composition, painted for Mr. Charles
Gould, showing on American soil the use of canal, steamboat,

)
and railway, and that of the telegraph, then recently perfected. ”

Durand’s historical landscape lifted to high art a theme found in

such popular imagery as Ference Kennedy’s Political Banner. In
"4

Kenncdy s painting a screaming eagle, perched on a limb above

the emblem of the United States, is surrounded by sailing ships,

steam vessels, grazing livestock, agricultural and industrial imple-
(46)
ments, a canal, and the railroad, whu:h appears in the forested

5 landscape. The banner proclalmmg Wh]g support for commerce

and illustrating Henrv Clay’s “Amerlcan System,” leaves little

doubt that an agrarian nation was now defining itself 1n terms of

technology.
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(4) makes head & feet pay forit [FHEMIZUEZIOEL | BHARIZFLHEPO T
TRERITTAHI LRV, LS EE.

(5) starve the ... spirituel, to stuff the materiel & industriel |FithZFEEE, 1
HEEELBEIEL] AF)v 7 EOBFERIVTRE 7T AR BN EROE)
starve & stuff OTHRIZE .

(6) Landscape, Progress ilifz. Hii1%2H . LNOBAROWITOHZ0IZ2, 3 ADKAE
Ro¥ED, ABIZHBELLOEE, ERIEFIEI /PSP TV,

(7) Claudian features [Z7U—FH## ] Claudian<Claude Lorrain 70—F - 05>
(1600-82): 17 AL 77> A M EREREXT2ERBOE, EFHFETIZHEIZ Claude
LIFENA DA E M, Z O JEIZ Claudian convention, Claudian mode % & LI
T, Thomas Cole (i) ZEOTA)AMRICKELZELRIZLIZ. Nature and Culture:
American Landscape and Painting 1825-1875 (1980) @ 3 & Barbara Novak 13 “Durand, on
the other hand, had mixed feelings about Claude, as might be expected from an artist
who could produce not only Claudian-derived compositions ... but also some of the
most pragmatic examples of realism in American landscape painting” &8 < T\ %,
Cf.p.57,1. 4.

(8) View towards Hudson Valley WiE. /o0l /zmiil2 Ao NHsis, £
FREAFYVINTIROYCR B9 7% BRDIL AT B,

(9) Literary World 184742 H6HEITIOMTIEE. 5IHIZFEE 1847450 15HE 25, &
HET A A AR TLELIET T sh s — .

(10) the Red Man EETAVIAZIET . WOMH AR 572D T, Vanishing American
LI =DBL 7z, Cf p. 23,120

(11) the abodes of commerce and the seats of manufactures 3 1HILFN LAY,
Javerite abodes of commerce, great seats of manufactures DEHNITBERATO{ZED,

(12) alandscape 7 27>Fi3 “Letters on Landscape Painting” &85 5% BRI 55%9
WOEM O TEMHERE The Crayon (p. 18,1, 24) DAFAITHERL T2,

(13) John Durand XCHDIRED The Life and Times of Asher B. Durand % 1 89451 ZFIAT (18]
WA 19704E£ 20064 IZHTn5) .

(14) Charles Gould Z®O¥7 —ILFEW) AMIZDOWTIEAFE, “Charles Gould was a
New York broker and patron who owned paintings, exhibited in 1851-53, by Asher
Durand, Regis Gignoux, John Kensett, and other members of the National Academy.”
EVIREEA IR T VS, AREDAH, Chp. 17,11 1-3.

(15) the telegraph, then recently perfected 18374, 7AUIDHEWPFEE — 2
(Samuel Finley Breese Morse, 1791-1872) 2SR Ml DB ST HEM L, 1844121373~
Fr—FRAT1ETRICERRERRL.

(16) Political Banner EFE25A FOMOMKE, 18344FE TAITR RSNz v 7 /D
BEAIELT, 18404 L —FRBIR B L TH VORI,

(17) a screaming eagle an aggressive, vital America D ¥ >RV ESINL, NFRT T
(bald eagle) 27 AVADE S

(18) the emblem of the United States 2 &MixMEILLIEE, & H, FO3H
DHLE, Great Seal of the United States £,

(19) Whig support K75, 2GlFBROIEREE N PEFEDRHEDT A)HDHLRIC
B REFRL Tz,

(20) Henry Clay ZLA (1777-1852): 7 »¥v¥—HBOBUER. L THlbio#EHE. E#H
RE (1825-29) L2 AT,

(21) “American System” [ 7AVAMH] | 1824 F 7 LA AR 7-HERE, B O T3
FEMOR¥EZRETHILEAHT
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[

Exercises ]

l.
2.
3.

DEDLSCERSN. BTREINTVEINF THIDHEEETLI,

A man who rules a country and its people. (k )
A person who writes reviews about a new play, book, etc. (r )

The being that created and rules the universe, the earth and its people.

(g )

. A person who edits a book, newspapers, radio programs, etc. (e )

. A person whose job it is to make a judgment on books, movies, and musical and

theatrical performances. (c )

[l S0EN5EE TOERDSRA TIRALEEL,

1

2

(&8}

wn

. It is polite to give way ( ) people who are older than you.
The ship was silhouetted ( ) the moon-lit sky.

. His short legs were not ( ) proportion to his long body.

. He bought the car ( Jacostof $200.

. They measure their football team’s success in terms ( ) the number of games
won.

in / of / —at / against / to

AXDOABTE—HTIEDICET. —BULEVWBODICIFFZDIIEELY,

1.

When he painted Progress, Durand discarded his own firm belief that a landscape
artist should glorify God by representing His works. ()

. In his biography of his father, John Durand called the viewer’s attention to the

importance of the Native Americans and nature in Progress. ()

. The Putnam editor failed to notice that Progress differed from Durand’s previous

paintings in an important way. ( )

. Durand’s Progress indicates that, at the time it was painted, America was turning

itself into an industrial nation. ( )

. Though Emerson recognized that everyone was crazy about the railroad, he ex-

pressed no misgivings about the replacement of art by the machine. ()
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B FIAORRESECLT, DXOEANEREBICELESL,
1. 20 —~IVE S BRI ER A BB A B2 /NS RO TrEL it
FIL7z0 (BEH: take to task [p. 11,1.29])

2. ABRELRIEIZ, FAVEINABIREORBIIARL v 75 RIS\, (B2
Itis strange that ~ [p. 12, 1. 3])

3. REABIHAET HImE R RAADZLEE IR L 2425720 (B he failed to men-
tion [p. 12, 11. 3-4] ; greenhouse gas)
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Chapter 2

Nature and Progress

WW

Although Durand’s Progress was (comnussmned by Charles Gould
who at the time was a ioroker and who later would become treas—
urer of tile Ohio and Mississippi Railroad, there is no evidence
that Gould influenced Durand’s choice of theme. In the same
year that he commissioned Durand’s painting, Gould purchased
Eal)scene of the White Mountains from LI)ohn E Kensett, described

as “simply a wild scene in nature, showing no traces of civiliza-

: ) o) .
tion—a bold mountain sketch,” for the generous price of $750.

Moreover, an exchange of letters between Durand and Gould
; (] : .
concerning Progress reveals Gould’s subservient attitude toward

. - 3 .
the painter and indicates that he had little control over the com-

mission, which had caused a strained relationship between the
two men. On April 19, 1853, Could wrote to Durand:

My Dear Sir
I do not know what is tlguette in the premises and shall be pardoned if
an error be made. Thave not had the opportunity to see it, but R/fr Kensitt
[sc] informs me that your Elcture for me is finished and is in the Gallery.
Whenever yon desire the pavment please inform me what is the
amount.

Yours very truly
dhas Gould

Durand must have been offended by the note, for the next day

Gould wrote the following letter:

My Dear Sir
A lame hand compels me to write by an amanuensis, hence my note
o —_'TH)'_
was more formal than if T had written it myself; as I generally give the idea
and let the words be the writer’s. I am exceedingly sorry that you suppose
Tintended to be ¢ailling or cold even in the slightest degree. I meant to say
onlv that whenever it was desired by you I would be most happy to pay
the amount which is your due; and wanted to say it in a courteous way. |

did not know the ordinary mode of making payments under such circum-

stances, as I never had a picture sent to the Gallery before having it in my
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house. &
['was sorry not to get an invitation; but said to Mrs. Gould that I pre-
sumed a card was addressed to me and not duly delivered.
Be assured I entreat you that no act of mine shall ever interrupt the
kind feelings which I trust exist between us—and believe me.
Very sincerely
Your friend
Chas Gould

Two years later an invitation from Durand to Gould to view
Emanuel Leutze’s The Embarkation of Columbus on His Last Voyage
of Discovery indicates that any breach had probably healed.

Although the Putnam critic ignored Durand’s Progress in his re-

view of the Academy’s exhibition, the painting, which was given

the most prominent position in the main room of the exhibition
; e . e ;

galleries, was extolled by other critics. The reviewer for The Knick-

erbocker boldly declared, “We observe a higher degree of perfec-

tion than this fine artist has ever previously attained. It is purely
AMERICAN. It tells an American story out of American facts,
portrayed with true American feeling, by a devoted and earnest
student of Nature, ”

The painting proclaimed the advancement of civilization,

but as Durand’s contemporaries realized, it also contrasted “the

o4
ruggedness of primeval nature with the culture and forces of
our present civilization. ” In 1856 The Cra yon, which felt that the

Indian had not received Justice in American art, urged the artists

to record his features before the red man passed from the face of
the earth. The influential art periodical may have been recall-
’ ; @n . ;

ing Durand’s Progress when it observed that “setting aside all the

3 g (28) R . .
Indian history of the West, how much there is that is romantic,

peculiar, and picturesque in his struggles with civilization in our
own section of country.” Itis in this conflict between wilderness
and industrial progress that the “purely AMERICAN” quality of
Durand’s theme is found.

Durand certainly felt some sympathy for the plight of the Native

American driven from the wilderness. Only a few years earlier he

had also suffered from the invading forces of progress when he was
forced from his home along the Hudson River by the Erie Rail-
road, which was bulldmg a t)ranch line to Newburgh. Although he
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had considered making this retreat his permanent residence, the
banks of a stream meandering through his property were wanted
for the railroad. As his son relates, “The ground was turned up;

31 [=7UT7# Jague®

@1
fever-and-ague made its appearance, drove him from his sum- gl -
L ’ e eigjuz] 2Tk &,

5 mer retreat, and obliged him to resume his annual search for the

picturesque in the undisturbed wilderness. ”

p
Notes

N\

(1) the Ohio and Mississippi Railroad18574:%*593% % T Cincinnati, Ohio & East
St.Louis, Illinois ## A TWgki, TOSKE A ML 721857 FEDFLEIC treasurer LL
THF—IVFOAFIFHTWA,

(2) John F. Kensett 7>t b (1816-72): TAVADW R, 727X FEFLLHIZ National
Academy of Design DA N—71257z,

(3) etiquette in the premises [ZHNTOLF ot LEDOTHEAILHNTTHL, 72
SURCBERLVESPERLTRRSNTOWAER WA BRRL VIR E DR~
LT AR, TFroMERISRAODEIDLELE T, MhEEL TIEWT270F%
I IFHEL T %,

(4) Mr. Kensitt [sic] [HX0EF | 2FRT 577 VFED sic (Sso, thus) 2FEINZANTE
LT, Kensitt &V DA HESTVAIEZTR T o

(5) the payment EPIRAZ VD7) ﬁ"%ﬂ.ofb"&:b*ﬁ'b\toﬁ_% VOTHBIANT B,
LVl AL NE DO FRIIE 2T WA,

(6) The Embarkation of Columbus on His Last Voyage of Discovery 01/ {307 A
EANBELREB ML TWAO T, TO1HEEbNEH, FFHAT,

(7) The Crayon 727 FOETFVar (p. 13,1 13)H*] 855 F BT L 7= T HERE . “one of
the most influential art journals of the day” EFFEILTV 4.

(8) had not received justice=had not been treated with due fairness. [ 1IE 2412k 1T
ZhRirorz]

(9) how much there is that is romantic... ik B there is not very much that is ro-
mantic, ... FEOEEROBERZER LD, 074y T FHIT, BENZDOE
BEAEMBIRSRV, BV EIR,

(10) the Native American driven from the wilderness [EA5iEV I THN7
R Stk REEE AT AD 5MEI#HE (Removal Act) 1 18302 L TV 4,
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[

Exercises ]

N >=x0RRICHTRED. FITOEFHFICHEDLVNEE THSRATREALEE
LYo

L.

Belonging to the earliest age: “Recent images from space satellites reveal hundreds
of little-known ( ) forests.”

. Strange: “A woman’s hat on a man’s head looks very ( ).

. Very noticeable: “She played a ( )role in the program.”

. Extremely beautiful: “We took a long walk through the ( )streets of the old
city.”

. Lasting for a long time or forever: “He entered the United States two years ago as

a( ) resident with a green card.

peculiar / picturesque / primeval / permanent / prominent

[ BoBYUESEETHSBATIREALTE,

L.
.
3.

They ( ) her to see the doctor immediately.
He was ( ) to sell his house when he lost his job.
The heavy rain ( ) us to stop our ballgame.
. What ( ) you to say such a thing?
. She ( ) herself to eat though she was not a bit hungry.

drove  /  compelled /  forced / urged /  obliged

ANOHRBE—HITIHOICET. —BUEVBODICIEFEDFEEL,

1.

When Gould commissioned Progress as treasurer of the Ohio and Mississippi Rail-
road, he seems to have strongly influenced Durand’s choice of theme. ()

. Durand and Gould could not heal the breach caused by the latter’s letter. ( )

. Durand felt sympathy for the dispossessed Native American because he himself

had been forced to leave his home by the railroad company. ( )

. The art periodical 7% Crayon felt that the Native Americans had not been faithfully

portrayed in American art. ()
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