William Faulkner
Ernest Hemingway
John Steinbeck
Saul Bellow

Hisaye Yamamoto
Leslie Marmon Silko

Let's Learn English
from

American Literature II At ==0h
FRUNEDNSHEELFS T =

TME B MM

Edited withl Notes by
HIRONORI HAYASE

RIE EG#HIRA

o

EIHOSHA | SOUND DL |



Let’s Learn English
from
American Literature 11

[ TRV HHFERFITE) 1T ]

William Faulkner
Ernest Hemingway
John Steinbeck
Saul Bellow
Hisaye Yamamoto
Leslie Marmon Silko

Edited with Notes
by

HIRONORI HAYASE
RIE EGASHIRA

EIHOSHA



XRADE

KFFZ M, 20104FICHIR L7z [7 X0 300 SEER T ] (FEEH) O5E25H

Thhb, SNHDOTF A M, CHAERIIEFEEM E LCEIABEYTH D L LTHIRES
. f4H Y ICTOEIC*R TOEFL® 5K D7 3 2 h BB TH B BURICK LT, iz
W, WHEMIIEFEEM ORETH D] ZLE2EETLOOHBTH 5,

FEODOMIE V) ERIZ 57201, R LDBEWIIHEL ZE s H4DBETH
%o HIHE BV WIL LA S. [EAEROEHA S 22EIME2 50
7o) SR OBAL LTREZ 7] [FRERDOATH - 7-ilimn O EIEEAL L 72
. [HEDPTOEICYEX T L2 o7l TWREDOMIIA, FEOBIREZF W] Lo
RELWSEHEEZWE W, ZOLIRFEICKALN, FE2HOBOE o7z, BN 19H:
0 520 M OE 2 M IC L TV B A, SlliE. ZofiMmeE LT, 20 ME» S
HAEDEHEL, FACOANRODEREEMEEKEL, ThEehofiony ey 2k
DV REEAZEM L LTV 5, B, ATk TOEICPEA L L. LAIVWIZIE
TOEIC®550 M IZikE LT\ 5,

HARAIAGRDO SN TWDLIGEN X, HTOZS>TWA I &Il L, FRITH
LT, HOOEREZ, 0903 B, FHALCIREHLZNTES, BROEFED I
22— a VN Th b, TOL) REFENZPIZLTHIEDITE2DDEET, €0
B, CEHERMRE CHOEREM LD D b,

R A AR LV ERIE, BICKEN 2BAZ T TER TS TH Y, ZORE
RN T WD, Z2REG, S5ICIZEME CHFTILEDLD L, ERD ORI,
SELREINZZDOT, THEEFAELLTTESLVWHDIE RV, LT, ZICL
DYEEDMEA XA, A EDDLNE R >TLNEDT, E6LEIHHMADEF 4 N—T 7
SN DLD b,

9. AEICHE L TOREGHOBED S EWTH Sniv, ZHESIERA~D K
HBEAERLIETTH DL, MEILZ ALEZHRL CVEP2F 297 T55DT, 0hH
WHRG LR T, MEOMErITEIE, AR HHEMRTEXLE VA L), RS
YiREREI, R KRS Terry Fellner S AICF = v 7 2 BV L7z, REZflis T,
WiEZ OB LI LS, LoD & LAZEENEZFITOTTH BWnizv,

WBRIS, SOL) == 7 RAEICER LIS L TW 2720w mg5ibo )i £ 123, b
DR L 72w,

20144 BEHE
o A



CHAPTER 1.

CHAPTER 2.

CHAPTER 3.

CHAPTER 4.

CHAPTER 5.

CHAPTER 6.

CHAPTER 7.

CHAPTER 8.

CHAPTER 9.

CHAPTERI10.

CHAPTERII.

CHAPTERI2.

CONTENTS

William Faulkner, “A Rose for Emily”(I) .........c.cccocou...... 7
William Faulkner, “A Rose for Emily”(II) ..................... 13
Ernest Hemingway,

“The Short Happy Life of Francis Macomber™.......... 18
Ernest Hemingway, The Old Man and the Sea............... 24
John Steinbeck, “Of Mice and Men” (I)...........cccoe........ 29
John Steinbeck, “Of Mice and Men” (II)...........cc........... 35
Saul Bellow, “Seize the Day” (I)........cccoovvvveeveeveeenn. 40
Saul Bellow, “Seize the Day” (II) ..........ccovveeveveeeeeeeeenn. 45
Hisaye Yamamoto, “Seventeen Syllables” (I).................. 50
Hisaye Yamamoto, “Seventeen Syllables”(Il) ................. 56
Leslie Marmon Silko, “Ceremony” (I).........c.cccoveevnenn.. 62
Leslie Marmon Silko, “Ceremony” (II)............cccocvnne..... 67



CHAPTER / William Faulkner
“A Rose for Emily” (I)

kiRl William Faulkner (1897-1962) |
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“A Rose for Emily” (1)
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CHECK THE VOCABULARY

1) affection . * (a) duty or commitment
2) curiosity . * (b) godown
3) obliterate . ¢ (c) unable to be seen; hidden
4) stubborn . * (d) strong desire to know or learn
5) anonymous  ° * (e) difficult to move or change; hardheaded
6) obligation  ° * (f)love or fondness
7) archaic . * (g) state of lasting forever
8) perpetuity ~ ° * (h) not identified; unknown
9) descend . * (i) very old or old-fashioned
10) invisible . * (j) destroy utterly
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eading

When Miss Emily Grierson died, our whole town
went to her funeral: the men through a sort of respectful
affection for a fallen monument, the women mostly out
of curiosity to see the inside of her house, which no one

ssave an old man-servant—a combined gardener and
cook—had seen in at least ten years.

It was a big, squarish frame house that had once
been white, decorated with cupolas and spires and
scrolled balconies in the heavily lightsome style of the

10 seventies, set on what had once been our most select
street. But garages and cotton gins had encroached and
obliterated even the august names of that neighborhood;
only Miss Emily’s house was left, lifting its stubborn
and coquettish decay above the cotton wagons and

15 the gasoline pumps—an eyesore among eyesores. And
now Miss Emily had gone to join the representatives of
those august names where they lay in the cedar-bemused
cemetery among the ranked and anonymous graves of
Union and Confederate soldiers who fell at the battle

20 of Jefferson.

Alive, Miss Emily had been a tradition, a duty, and
a care; a sort of hereditary obligation upon the town,
dating from that day in 1894 when Colonel Sartoris, the
mayor—he who fathered the edict that no Negro woman

»s should appear on the streets without an apron—remitted
her taxes, the dispensation dating from the death of her
father on into perpetuity. Not that Miss Emily would
have accepted charity. Colonel Sartoris invented an
involved tale to the effect that Miss Emily’s father had

30 loaned money to the town, which the town, as a matter
of business, preferred this way of repaying. Only a man
of Colonel Sartoris’ generation and thought could have
invented it, and only a woman could have believed it.

When the next generation, with its more modern
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1deas, became mayors and aldermen, this arrangement
created some little dissatisfaction. On the first of the year
they mailed her a tax notice. February came, and there
was no reply. They wrote her a formal letter, asking her
s to call at the sheriff’s office at her convenience. A week
later the mayor wrote her himself, offering to call or
to send his car for her, and received in reply a note on
paper of an archaic shape, in a thin, flowing calligraphy
in faded ink, to the effect that she no longer went out at
10 all. The tax notice was also enclosed, without comment.

They called a special meeting of the Board of
Aldermen. A deputation waited upon her, knocked at
the door through which no visitor had passed since
she ceased giving china-painting lessons eight or ten

1s years earlier. They were admitted by the old Negro into
a dim hall from which a stairway mounted into still
more shadow. It smelled of dust and disuse—a close,
dank smell. The Negro led them into the parlor. It was
furnished in heavy, leather-covered furniture. When the

20 Negro opened the blinds of one window, they could see
that the leather was cracked; and when they sat down,
a faint dust rose sluggishly about their thighs, spinning
with slow motes in the single sun-ray. On a tarnished
gilt easel before the fireplace stood a crayon portrait of

»s Miss Emily’s father.

They rose when she entered—a small, fat woman in
black, with a thin gold chain descending to her waist and
vanishing into her belt, leaning on an ebony cane with a
tarnished gold head. Her skeleton was small and spare;

30 perhaps that was why what would have been merely
plumpness in another was obesity in her. She looked
bloated, like a body long submerged in motionless water,
and of that pallid hue. Her eyes, lost in the fatty ridges
of her face, looked like two small pieces of coal pressed

3sinto a lump of dough as they moved from one face to
another while the visitors stated their errand.
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She did not ask them to sit. She just stood in the

door and listened quietly until the spokesman came to

a stumbling halt. Then they could hear the invisible

watch ticking at the end of the gold chain.
5 Her voice was dry and cold. “I have no taxes in

Jefferson. Colonel Sartoris explained it to me. Perhaps

one of you can gain access to the city records and satisfy

yourselves.”

“But we have. We are the city authorities, Miss Emily. 9 have=have gained
10 Didn’t you get a notice from the sheriff, signed by him?”

“I received a paper, yes,” Miss Emily said. “Perhaps

he considers himself the sheriff . . . I have no taxes in

Jefferson.”

“But there 1s nothing on the books to show that, you
15 see. We must go by the—" 15 goby [~I2ft-T]

“See Colonel Sartoris. I have no taxes in Jefferson.”

“But, Miss Emily—"

“See Colonel Sartoris.” (Colonel Sartoris had been dead

almost ten years.) “I have no taxes in Jefferson. Tobe!”

« 99 20 show ~ out [#}~3%
0 The Negro appeared. “Show these gentlemen out. reiihe Lise

Eorcives

TRUE OR FALSE

1. Miss Emily died before the battle of Jefferson. (TorF)
2. Colonel Sartoris was a very progressive politician in the South.
(TorF)
3. Nobody had visited Miss Emily’s house these eight or ten years.
(TorF)
4. Miss Emily was very big and fat. (TorF)

5. The city spokesman persuaded Miss Emily to pay her taxes. (T or F )

10 Let’s Learn English from American Literature I1



QUESTIONS & ANSWERS

1. Why did Colonel Sartoris decide to remit Miss Emily’s taxes?
a) Because her father had loaned money to the town.
b) Because Colonel Sartoris sympathized with her when her father died.
¢) Because she was the town’s representative.
d) Because her father was a brave soldier.

2. How did Miss Emily’s house look like at present?
a) It looked elegant.
b) It looked still white and heavily decorated.
¢) It looked big and grand.
d) It looked decayed.

3. Why was Miss Emily called “a fallen monument”?
a) She had been the representative of the town.
b) She had been a tradition of the town.
¢) She was stubborn and old-fashioned.
d) She was very much respected by the townspeople.

4. What was their errand?
a) They came to let Miss Emily know Colonel Sartoris’ death.
b) They came to ask Miss Emily to pay her taxes.
¢) They came to check Miss Emily’s house.
d) They came to tell Miss Emily that the city would admit that she was
free of taxes.

5. How did Miss Emily respond when the city send her a tax notice?
a) No reply.
b) She visited the mayor.
¢) She returned the tax notice.
d) She paid the tax.

CHAPTER 1 William Faulkner “A Rose for Emily”(I) 11



GRAMMAR

1. Colonel Sartoris invented an involved tale to the ( ) that Miss Emily’s
father had loaned money to the town.
a) effect b) story ¢) rule d) fact

2. They wrote her a formal letter, asking her to call at the sheriff’s office
() her convenience.
a) for b) to c) at d) with

3. Itsmelled ( ) dust and disuse.
a) with b) of ¢) in d) for

4. They could hear the invisible watch ( ) at the end of the golden chain.
a) tick b) ticked ¢) ticking d) to tick

5. One of you can gain ( ) to the city records and satisfy yourselves.
a) close b)access ¢) touch d) end

6. Colonel Sartoris had been ( ) almost ten years.
a) die b) died ¢) dead d) death

AGREE OR DISAGREE?
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WU S 72DITHA T I —ITHBLZHRH TE VDb B L,

2. L) —OREPDOEBLHEFE, HALERAFTHRALL 2R 0B Z ) <KRLT
Who
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CHAPTER 2 William Faulkner
“A Rose for Emily” (II)

“ A Rose for Emily” (Il)

VERDRARIBICH 72 S5HTH B, =3I —D2E
TodH L, BENIZ 40 HERFED Ao 722 L WEE
ZHTONADBZ ULRHITTA->TADLE, BIEOEILE
BT B B FLED I DMK T v 7E LT
T 5. THIMEMDE 2EHTHESN S, 30 4E1T LRI
LI —ORBFELE,S [HE] 25L78 w2 FHfh e,
EIFTHASINTWS, T3 —23\g v Eiihs
e, BRATLEEZBALLTE»STHD, Hr B
EOREPRBEETORDVDL L H)ITHEEN TV S,

Ll WIOANAPETTABEEZFNZTTERL, S5 ABEOEER NS T
ENZT %o IHFR DI S N L VRO L VEENEHE L & HICH 5 Sh 5,

CHECK THE VOCABULARY

1) funeral . * (a) spread through
2) progression * *(b) get rid of; throw away

3) diminish * (¢) progress of moving gradually

4) pervade  ° *(d) get control over something

5) deck . * (e) become smaller and smaller

6) obscure . * (f) religious ceremony for a dead person

7) discard . * (g) not well seen and difficult to understand

8) embrace  ° * (h) put your arms around someone and hold them

9) grimace * (1) expression of your face by twisting it, feeling pain
10) conquer  * * (j ) decorate with something

13



eading

The Negro met the first of the ladies at the front door
and let them in, with their hushed, sibilant voices and
their quick, curious glances, and then he disappeared.
He walked right through the house and out the back

sand was not seen again.

The two female cousins came at once. They held
the funeral on the second day, with the town coming to
look at Miss Emily beneath a mass of bought flowers,
with the crayon face of her father musing profoundly

10 above the bier and the ladies sibilant and macabre; and
the very old men—some in their brushed Confederate
uniforms—on the porch and the lawn, talking of Miss
Emily as if she had been a contemporary of theirs,
believing that they had danced with her and courted

is her perhaps, confusing time with its mathematical
progression, as the old do, to whom all the past is not
a diminishing road but, instead, a huge meadow which
no winter ever quite touches, divided from them now
by the narrow bottle-neck of the most recent decade

20 of years.

Already we knew that there was one room in that
region above stairs which no one had seen in forty years,
and which would have to be forced. They waited until
Miss Emily was decently in the ground before they

2s opened it.

The violence of breaking down the door seemed
to fill this room with pervading dust. A thin, acrid
pall as of the tomb seemed to lie everywhere upon this
room decked and furnished as for a bridal: upon the

3 valance curtains of faded rose color, upon the rose-
shaded lights, upon the dressing table, upon the delicate
array of crystal and the man’s toilet things backed with
tarnished silver, silver so tarnished that the monogram
was obscured. Among them lay a collar and tie, as if

14 Let’s Learn English from American Literature IT
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15

they had just been removed, which, lifted, left upon the ~ !- lifted...the dust

surface a pale crescent in the dust. Upon a chair hung

[(754%) $55
F5EF—7IVIZH

the suit, carefully folded; beneath it the two mute shoes WEA AR O & A
and the discarded socks. o7z

. . 5 the man T3V —»
The man himself lay in the bed. S et

For a long while we just stood there, looking down at Y

the profound and fleshless grin. The body had apparently 7 fleshless grin [ 47

once lain in the attitude of an embrace, but now the g

o7
outlast love [ &5

long sleep that outlasts love, that conquers even the botedbb ki
10 grimace of love, had cuckolded him. What was left of RT3

10 cuckolded [ % H{ -

him, rotted beneath what was left of the nightshirt, had i
become inextricable from the bed in which he lay; and 12 inextricable 131

upon him and upon the pillow beside him lay that even FIEpTEL
i £ th tient and bidine dust 13- that even...dust [
coating of the patient and biding dust. P
Then we noticed that in the second pillow was the IVDHO—HEL T
indentation of a head. One of us lifted something from i)

it, and leaning forward, that faint and invisible dust

16 identation of a head
[BHDIED T A]

dry and acrid in the nostrils, we saw a long strand of 18 strand (%205
iron-gray hair.

E ncises

TRUE OR FALSE

1.
2.

None of Miss Emily’s relatives came to her funeral. (TorF)

Some of the old men in the funeral courted Miss Emily when

they were young. (TorF)
There was one room in Miss Emily’s house which no one had

seen in forty years. (TorF)
The room broken in was decorated like a bridal room. (TorF)
Miss Emily had slept with the man’s dead body. (TorF)

CHAPTER 2 William Faulkner “A Rose for Emily” (II) 15



QUESTIONS & ANSWERS

1. How do old men think of the past?
a) They think of it in a mathematical way.
b) They think it looks like a diminishing road.
¢) They think of it as a huge meadow with no winter.
d) They think of it as the narrow bottle-neck.

2. Who showed the townspeople into Emily’s house when she died?
a) The Negro servant.
b) Her two cousins.
¢) The first of the ladies.
d) Her father.

3. When did the townspeople break in the room above the stairs?
a) On the funeral day.
b) Two days after Miss Emily died.
¢) After Miss Emily’s body was buried.
d) They waited until the two cousins left the town.

4. How was the man’s body laid in the bed?
a) He was covered with his nightshirt.
b) In the attitude of an embrace.
¢) He lay silently in the center of the bed.
d) He left the indentation of his head on the pillow.

5. What was the evidence to show that Miss Emily had slept with the man’s
dead body?
a) His profound and fleshless grin.
b) The shape of a head in the pillow.
c) The two mute shoes.
d) A long strand of iron-gray hair.

16 Let’s Learn English from American Literature IT



GRAMMAR

1.

The town came to look at Miss Emily beneath a mass of bought flowers,

with the crayon face of her father () profoundly above the bier.
a) muse b) musing c) mused d) to muse

They talked of Miss Emily as if she () a contemporary of theirs.
a) is b) was ¢) has been d) had been

The violence of breaking down the door seemed to fill this room (

pervading dust.
a) with b) of c)in d) for

A collar and tie, ( ), left a pale crescent in the dust.
a) lift b) lifted ¢ lifting d) to lift

The man himself ( ) in the bed.
a) lie b) laid ¢ lay d) lain

The very old men confused time with its mathematical progression, (
the old do.
a) when b) as ¢) though d) if

AGREE OR DISAGREE?
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currer. —J “The Short Happy Life
of Francis Macomber”
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“The Short Happy Life of Francis Macomber” (1936)
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CHECK THE VOCABULARY

1) sweat . * (a) pierce or stab with a horn or tusk
2) grin . * (Db) see an event, typically a crime or accident happen
3) charge - * (c¢) smile broadly
4) roar . * (d) a heavily built wild ox with backward-curving horns
5) explode * (e) aformal written or spoken statement
6) buffalo - , (f) 2 nfillljlll;llc;eep, prolonged cry uttered by a large wild
7) gore . * (g) to work hart
8) hysterical - * (h) a headlong rush forward, typically in attack
9) witness  ° * (i) burst or shatter violently and suddenly

10) testimony ° * (j) affected by wildly uncontrolled emotion

Reading

The brush was very thick ahead and the ground was
dry. The middle-aged gun-bearer was sweating heavily
and Wilson had his hat down over his eyes and his red
neck showed just ahead of Macomber. Suddenly the

s gun-bearer said something in Swahili to Wilson and
ran forward.

“He’s dead in there,” Wilson said. “Good work,”
and he turned to grip Macomber’s hand and as they
shook hands, grinning at each other, the gun-bearer

10 shouted wildly and they saw him coming out of the
bush sideways, fast as a crab, and the bull coming,
nose out, mouth tight closed, blood dripping, massive
head straight out, coming in a charge, his little pig eyes
bloodshot as he look at them. Wilson, who was ahead,

is was kneeling shooting, and Macomber, as he fired,
unhearing his shot in the roaring of Wilson’s gun, saw
fragments like slate burst from the huge boss of the
horns, and the head jerked, he shot again at the wide
nostrils and saw the horns jolt again and fragments fly,

12
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